SYLLABUS

INDIAN MUSIC
Course No. : MU-201 Title : Indian Music
Duration of Exam. : 3 Hrs Total Marks : 100
Theory Examination : 80
Internal Assessment : 20

SECTION-A
I.  Prescribed Ragas
1. Vrindabani Sarang
2. Jounpuri

II.  Writing of any one of the Chota Kayal (Dhrut) or Vilambit Khayal or Raza
Khani or Maseet Khani gat in Pandit V.N. Bhatkhandey notation system
from the prescribed ragas with few Tanas or Todas.

III. Writing of detailed definitions of the prescribed ragas.

IV. Writing of below mentioned Talas with definitions giving single and double
laykaries in Pandit V.N. Bhatkhandey notation system.

1. Japtal
2. Dadra

3. Kahrva (including previous semester’s talas)

SECTION-B
I.  Detailed study of the following Musicology :
1. Raga Lakshan, Time Theory of Indian Ragas, Margi and Deshi Sangeet.



Short Term Definitions :

Taali, Khali, Sum, Bhari, Awartan, Meend, Kan, Krintan, Zamzama,

Ghaseet

1. Swami Hari Das
2.  Taansen

3. Amir Khusro

. Biographical sketch of the following Musicians :

Internal Assessment (Total Marks : 08) (20%)

08 marks for theory paper in a subject reserved for internal assessment shall be

distributed as under :

1.
2.

Class Test

Two Written Assignments

Books Recommended

1.
2.

Bhartiya Sangeet Ka Itihas
Samgeet Bodh

. Bhat Khandey Sangeet

Shastra Part-1 & 11

Sangeet Shastra Parag

. Dhavani Aur Sangeet

Tal Prabandh

Prabhakar Prashnoter

04 marks
04 marks (02 marks each)

S.S. Paranjape
S.S. Paranjape

Pt. V.N. Bhat
Khandey

Govind Rao Rajukar
Lalit Kishore Singh
Pandit Chote Lal Mishara
Jagdish Narayan Pathak



INDIAN MUSIC

Semester-11 Single Paper Scheme
Section—A Marks : 80

(1) Prescribed Ragas

(a) Vrindabani Sarang (b) Jounpuri

(i1) Writing of any one of the Chota Khayal (Dhrut) or Vilambit Khayal or
Razakhani or Maseet Khani Gat in Pandit V.N. Bhat Khandey Notation
System from the prescribed Ragas with few Tanas or Todas.

(ii1) Writing of detailed definitions of the prescribed Ragas.

(iv) Writing of below mentioned Talas with definitions giving single and double
layakaries in Pandit V.N. Bhat Khandey Notation System.

(a) Japtal (b) Dadra
(c¢) Kahrva (including previous semester’s Talas)
SECTION-A

1.  Writing of Ragas and Talas of the course of study in Notation System.

1.1 Ragas
(a) Vrindabani Sarang (b) Jounpuri
1.2 Talas
(a) Japtal (b) Dadra
(c) Kehrva

1.3 Writing of detailed definitions of the prescribed Ragas, and Talas of the
course of study.



INDIAN MUSIC

Semester-11 Single Paper Scheme
Section—A Marks : 80

1. Writing of Rages and Talas of the course of study in Notation System
1.1 Ragas

(a) Rag Vrindabani Sarang
(b) Rag Jounpuri
STRUCTURE
1.1.0  Objectives
1.1.1 Frame work of the Selected Notes (Ground Plan)
(i) Ascending Order (Aroh)
(i) Describing Order (Avroh)
(iii) A Phrase of Selected Notes (Pakad)
1.1.2  Notation of Rag Composition (Bhat Khandey Notation System)

(a) Vocal Composition / Rag Building Block Bandish

(1) Fast (Chotta) Khayal with mention of poetic parts of the
Raga composed

(Sathai-Antra) Notation of Raga Composition
(Vilambit) Khayal with mention of Parts of the Raga Composed
(Sathai - Antra) Notation of Raga Composition

Tala to which set and elaborations like ‘Alap’ and ‘Tan’
(b) String Instrumental Compositions

(1) Fast and Vilambit Khayal with mention of Tala to which set
and elaborations like Todas
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1.1.3  Progress Exercise
1.1.4  Reference Books for Vocal / Instrumental Music
1.1.0 OBJECTIVES
After going through this topic the students should be able to :
(1) Know the identity of the Ragas.
(i1)) Melodic structure of the song composition.
(iii) Rhythmic Cycle set in the tempo needed.

(iv) Know the melodic elaborations of the Raga concerned.

RAG VRINDABANI SARANG
(W F=EAET FRT)
1.1.1 Frame work of the selected (Ground Plan)

(1) Ascending order (Aroh)
sme— 79 ¢, 7y 74
(i1)) Descending Order (Avroh)
dE— °, 79, 7Y
(i) A phrase of the Selected Notes (9sh€) Pakad
The— I AU Y 7Y, f7am
1.1.2 Notation of Rag Vrindabani Sarang (el HR)

(a) Vocal Composition

(1) Fast (Chotta Khayal)
Poetic Parts : Sathai / Temg
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PROGRESS EXERCISE
Vocal Compositions - Ragas Vrindabani - Sarang

From which beat (Matra) the (Sathai) Fast Khayal of Rag Vrindabani -
Sarang Starts and on which ‘beat’ the ‘sum’ falls

Write down the Ascending order (Aroh) and descending order (Avroh) of
the notes of following Ragas (a) Vrindabani Sarang.

Name the Raga of your course which has all ‘Shudh’ notes but Ni note is
Komal in Avroh.

Write the Avroh.

Mention two Tans’ of eight Matras (beat) of Rag Vrindabani Sarang.
Write the notation of the ‘Sathai’ composition of

Fast Khayal of Rag Vrindabani Sarang

+ 0
F & T = T T H T - & IF Re FF Fo F+ Fr
X 2 0 3



NOTATION OF RAG VRIINDABANI-SARANG

a) Vocal Composition.

i)

Slow (Bada Khayal)

Poetic Parts Sathai / oIS

ORI TEEAT TSI an
T fgag v & forw

e

W feag famt @ &
T 7 | S SR
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(i) et (%) ¥

LGRRIESIEEIG] k] TR RCE!
S — SN—
(ii) e (¥) o

PROGRESS EXERCISE

Vocal Compositions - Ragas Vrindabani - Sarang

1. From which Matra the ‘Sathai’ Bada Khayal of Rag Vrindabani-Sarang starts
and on which beat the ‘Sum’ Falls?
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2. Write down the important notes which are usually used in Rag Vrindabani Sarang.

3.  Write two ‘Tanas’ of Rag Vrindabani Sarang which begins from Fifth Matras.

1.1.2 (b) String Instrumental Composition.
1.1 (a) Rag Vrindabani Sarang (<ol Him)
1.1(a) Frame work of the selected notes (ground plan)
1. Ascending Order (3XTE)
ANe— T aIgga
% Descending Order (37aXI7)
JAE— WM A THI A
(iii) A pharse of Rag Vrindabani Sarang (Pakad)
TRe- MW Iay, gay fT@
%% % Notation of Rag Vrindabani Sarang (F<Ta €M)

i) Fast (Razakhani) Gat
T =M TRI-Bad-anT = &=

LIRS

F TG

ol
©
H
4
Al

G S e FF Fe G+ FTF
Tavd | gass

fa w @ fa T s
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(i) ¥ (x) 9@
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NOTATION OF RAG VRINDABANI SARANG

1.1.2.1 String Instrumental Composition

(1) Vilambit (Maseet Khani Gat —) Raag Vrindabani Sarang
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Rag Jounpuri : (Trﬁﬂgﬁ)
1.1.1 Framework of the Selected Notes (Ground Plan)
(i) Ascending order (Arohi)

ANE ;- wIwY gy
(i) Descending order (Avrohi)

FRE .- WMHAg9, A9
(iii) A Phrase of Rag Jounpuri (SIFY%)

THE - AU, My, gwmgUIATY
1.1.2 Notation of Rag Jounpuri (SR
(a) Vocal Composition

(i) Fast Chhota Khayal

Poetic Parts :- Sathai €S

R 9EE ek 9ot
S 1 7 A @

Antra / 3

7Y SR R = g
Td | & e S
R g gl Hiftta SR
LR

16



Notation I A9 - e w60 = &=

o

&l | ES|

LA B T T St A B B S

I s TS IS TS, M S kS

s X

q i i

9 —7T7 — | ¥ —w —| A

SN | BN s A s TR 3 3

F T x

q Lkl ESl) =

v | —uRR | W —

g S g S s TR T =M s U s
s X

i @ i

g — g — | wmww — | WA+

T s ¥ s T3 & S qs s | A
s X

G} gl Bl

CE | I —w — | A —wmw

T T 9% T s @@ s @ s o
s X

q

g 7 9 H

T {8 T s

17

Wal

o N 4 o 3 ~

o a4 ~ 4

o ~ 4

@

S g

EC B
(2=

1ap

NCEO G
“u



Tanas (M)

g e () 9

)

)

£) &)
2 )
)
) ED
5 &)
B F)
B &) ED

(i) | (x) @

£

D

B )
F) ED
5B
By  BD
E) = Ep E)
) JONN:3 W)

B

(iv) | (x) &

E)

£)
£

7= B
B B

(V) " (x) ¥

B
DB B)

F) =) TD )
ED B> B B)
ED Ed ED £)
%) E) E) E)
P B EY )

e mm (x) AgE A
(9fF 9 9 991)*t

18



%% Progress Exercise Ragas
Vocal Compositions Rag Vrindabani Sarang, Jounpuri.

1. From which beat (matra) the Sathai Fast Khayal of Rag Vrindabani Sarang
starts and on which ‘beat’ the “Sum” falls?

2. From which note the ‘Sathai’ of Fast Khayal of Rag Jounpuri starts and of
which note the ‘Sum’ falls?

3. Write down the ‘Pakad’ of the following Ragas?

(a) Vrindabani Sarag Jounpuri.

4.  Write down the Ascending order (Aroh) and descending order (Avrohi) of
the following notes of the following Ragas :—

Vrindibani Sarang (Jounpuri)
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5. Name the Ragas of your course which has GA DA Ni Komal notes? Also
write its Avroh.

6.  Write the Notation of the ‘Sathai’ of Rag Vrindabani Sarang (Fast Khayal)

F BTG S T T H T -3 FF A | FF Fs I FE

7. Write two ‘Tanas’ of Eight Matras (beat) each of the following Ragas :-
(1) Rag Vrindabani Sarang
(it) Rag Jounpuri

Notation of Rag Jounpuri
(a) Vocal Composition

(i) Slow (Bada Khayal)
Poetic Parts Sathai / Tt

Y F g fren av o™
IS @M &L T

e

Teh S E Hig |EA T2
TS Hhd % 9™
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Tanas : a9
B3l (B 9

N N N
T
(i) fom wgme WefH geEw
N N N N
R oL 1 e B G
N N N
+ .
(i) qEY Wuy "ogE gyt
N N N N
gEl dWE W wEt Y
N N N N—
A ge  Augm AT s
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PROGRESS EXERCISE
Vocal Compositions Ragas Jounpuri

1. From which Matra the ‘Sathai’ of Bada Khayal Rag Jounpuri starts and which
‘beat’ the “Sum” Falls?

2.  Write down the important notes which are usually used in Rag Jounpuri.

22



3.  Write two ‘Tanas’ of Rag Jounpuri which starts from Sixth Matras.

1.1.2 (b) String Instrument Composition

1.1.(a) Raj Jounpuri (SYH)

1.1.1.

Framework of the Selected Notes (Ground Plan)

1.

iii)

Ascending order (3TRIE)
AN WMIAY oo o

Descending order 3R
sE M A g9, maT,

A Phrase of Rag Jounpuri (Pakad)
THE - AU, TITL IAITSIAT |

%%%& Notation of Rag Jounpuri (ST

(i) Fast (Razakhani) Gat T SAqQ
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NOTATION OF RAG JOUNPURI

1.1.2 (a) String Instrumental Composition

1. Vilambit (Maseet Khani Gat :- Rag Jounpuri)
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WRITING OF RAGAS AND TALAS OF THE COURSE

OF STUDY IN NOTATION SYSTEM

1.2 TALAS
(a) Japtal
(b) Dadra
(c) Kehrva
STRUCTURE
1.2.0 Objectives
1.2.1 Framework of beats Introduction
(1) Total Number of beats in a Tala Cycle
(i1) Division of beats in the ‘Tala’
(iii) Order of beats in each division
(iv) Location of Talas and Khalees
1.2.2 Notation of the tala Composition/Rhythmic Pattern
(1) Single tempo/Basic rhythm/31€ <&
(ii) Double tempo (ST <)
1.2.3  Progress Exercise.
1.2.4 Books to be studied
1.2.0 OBJECTIVE

After going through the topic students should

(1) know how to identify talas.

(i) Know the rhythemic pattern of the tala cycle.
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(iii) understand how to write the layakaries of tala.

(iv) ability to know the utility of tala in Melodies.

1.2(a) Japtal (YATA)

1.2.1. Introduction/Frame work of beats

T 9=

qae H1 § I gEfeld dral § S9arad o U © | SERT TAN AT AT HT
TFRT, 1 ATl ki Al H qAT delel G E&d=l e W ) fohan Sar ® 1 €ve e
*I Tk faur Feft &1 AW W’ ¥ 1 3EE 1Y 9 99 €1 St €1 98 Al
TSI I A § | ITEE 6l § U F9ara & HE i fHerdd € 1 W g9 8%
WS §, SEfh FAfAd SUATA 1 B8 THEE T | THH UIHRT HET THST =T
anfe @t = o9 W $ 139 a1 B F 9 gl € 9R {99 % Ae %
3 I S A % 9 w6t < S faum g § ) vee unen (99) died 9 erat
I W At 9 D31 AEl W Wielt gl ©

1.2.2. Notation HUdlci= HAT=F

(i) Single Tempo/Basic Rhythm (3@ <)

Tmn: % & | ¥ s « | Tr @&@| T - 7
=1 AR -1 SR 1 AN 1 SN >1 N | AN | AN | O >3 AN > 1 S 1
dad X © ; e
e

(i) Double Tempo (FTT <)

ae fag ot e} 1ot et e} 1
\X/ S \_@/

Gikll efieft 1t RIEll BiEll
\‘/

(b) Dadra (U de)
1.2.0. Introduction/Frame work of beats

T 9=

3SUR YR s Giid & <7 TR del B 9 Teh <163 a1 € | 98 <l i
aa Gd, fhed 99 TF 9SH & WY 97 A 1 U T Jafad 9 T
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AT qIcd €| I8 qd ST, e, el e, S 9l W ge faed ¥ 9
T W off GreIdl ¥ FS Sl ¥ | Sad YHTa w1 O e}, g Ad: g § o
TN G § | 3EH 3% fafT= TR a9 W9 €1 39 9 H T O gl ¥
T-F AENST ' YA BT ¥ | Ugell A (FH)EY A W @t () STt €1

1.2.1. Notation TR dqIA = +

(i) Single Tempo/Basic Rhythm (3@ <)

A F ® ® | s T T
EI| L1 N1 N | A~ - |
qre X ‘
feg
(i) Double tempo (ST )
e fee o e Gl
N— N— N—
X
o et T e g
N— N— N ——

(¢c) Kahrva (F&8dl del)
CIGEIEER|

3R 9Ra & Arsfya AR gafed del ¥ Seddl aid 1 A GaggH Sl
¥1 39 a1 H IAf2T ok AT ST ek Tial o WY AW S © 1 ST I8 drd
syfer |ft IS aer & Sy ITeiE § 1 2R 9RA # %ER UH Hedawy 9
fuget sifa & o8 Nt fodae & e W YHa1 o9& & & fot g« & ©
9 IUF WY TH I HeEl H TN HJ & 9 399 ' FHea1 A=’ Hgl Sl ¥
FEIAT qA H ol Sel s Sold HY R a9 § STA< 3Tl ¢ |

1.2.1. Introduction/Frame work of beats
TH 9T § s /AT Bl ¥ 1 &€ "SI % © W BT ©
Tgot HE0 (H9) T ¢ W @t () A ©
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1.2.2.

(@)

(i)

1.2.2.

1.2.3

Notation hg{dl dCI-AMEAT = ©

Single Tempo/Basic Rhythm (3@ <¥)

e F B T E

IS T afq ECD &
\ 4 A4 \ 4

A x :

K

Double Tempo (ST )

e i afq 6 1)
~—— | Y~

foe <

Progress Exercise

(1) What is the total No of beats in the following talas :-
Japtal, Dadra Kehrva.

(i) Write symbols of ‘Sum’ and Khali in a tala cycle.

(ii)) On which beats the ‘Sum’ and ‘Khali’ falls in the following Talas cycles :-
Japtal, Dadra Kehrva

(iv) How many Divisions each of the talas have? Also mention the order
of beats in each divsion. Japtal, Dadra, Kehrva

Book to be studied for rhythmic pattrens

(1) Tal Malika by Dr. Rajeev Sharma
(i) Tal Parichay by Girish Vastava (Vol-I)
(ii1) Tabla Vadan by Girish Vastava (Vol-I)

(iv) Sangeet Shastra Darpan by Smt. Shanti Goverdhan (Pub Ratnakar)
Pathak 8-8 Mahajani-Tala-Allahabad) Vol-I

(v) Sangeet Visharad by Basant. (Pub Sangeet Karalaya — Hathras 204101-
4-P) Specimen of the Questions generally set from Section-I

(vi) Tal Koash by Girish Chandra Srivastava

31



. Write the Notation of any Fast (Dhrut) Composition of Razakhani Gat
in any one of the following Ragas:-

(a) Rag Vrindabani Sarang
(b) Jounpuri
OR

. Write the Notation of Chotta Khayal of Raza Khani Gat in anyone of
your course with at least two Tanas of Todas. of eight beats (Notation
with Tehai)

. Write in Notation Ektal two different layakaries of the following Talas :-
Teental.

. Write the Notation of any two of the following Talas, reducing them to
two different layalkaries Japtal, Dadra.

OR

Write the Notation of any two Talas of your course which have equal
number of beats. Also reduce them to two layakaries.
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INDIAN MUSIC

Semester-11 Single Paper Scheme
Section—A Marks : 80

1. WRITE DEFINITION OF RAG VRINDABANI SARANG

STRUCTURE

1.0 Objectives.

1.1 Identification of Raga

1.2 Frame work of Selected Notes (Ground Plan)
(1) Ascending order. (Aroh)
(i) Descending order (Avroh)
(i) A Phrase of Selected Notes (Pakad)

1.3 Distinctive Features

1.(a) Rag Vrindabani Sarang

1.1.1. Indentification of Raag Vrindabani Sarang

el - J9 dr@ife fEre & dod fad qie |
q9 I8 GRI e fa<eH wEE

T fqaor ;- 9 T HT IUZT FIHT O T THT AT T | SHH TR Fea
@ w1 g faegpa g T8T eI safy sEet wifd sfga-sited 1 g g
T AN BT € | 3TRE B Y5 1 M Tale & SAa A1 1 oft T4 € ¥ 1 31
e T FD Yg A | TS TR o 9 9 ard) TR v=y 9= S| {1 T e
w1 T QI (AR )
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1.2 Frame work of Selected Notes (Ground Plan)
1)  Ascending order. (Aroh)
e - e IagHa
i1) Descending order (Avroh)
IWE - A TAYF,
iii) A Phrase of Selected Notes (Pakad)
THe - MwIWI Wy A
1.3 Distictive Features

faviy faaxor ;- 39 W #1 R off FEd TR F A gHAfAd THR
off 199 ;- g 9, 97 & 9ReT qen BYEE 9| R e R 31 e
g o= 1 3@ W F e ¥ Yo Sad &1 gAm afsd § 1 399 W % gl
T gfg et T W @ af<er 9 e W w9 § e <@ T

T a1 R & = 6 W@ -

9,3, T,

I URE 1 Th YR © & g<Eq § Jaferd Ush arniid & SR W fafda
N T TOR ¥ TH H9d 9Rg Hel A ¢ | I8 A H [ T T
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INDIAN MUSIC

Semester-11 Single Paper Scheme
Section—A Marks : 80

WRITE DETAILED DEFINITION OF RAG

RAG : JOUNPURI

STRUCTURE

1.0
1.1
1.2

1.3
1.4
1.5

1.0

Objectives.

Identification of Raga

Framework of Selected Notes (Ground Plan)
(1) Ascending order. (Aroh)

(i1)) Descending order (Avroh)

(i) A Phrase of Selected Notes (Pakad)
Distnictive features

Progress Exercise :

Reference Books

Objectives

After going through this topic, the students should be able to:-
i) know the identity of the Raga

i1) know the melodic structure of the Raga (tonality)

iii) know the special featues
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1.1

1.2

1.3

Rag Jounpuri

Identification of Rag Jounpuri

el Ty 7w wEa )],
AREA T A

g T 9R-9 9 ¥ S 9l

T foeror .- I8 T SEE 9T ¥ S WA A T TEY M, ¢ iR 4
R HFA TG ¢ 1 3R H T oo § AR oferie # 9l @R gam o
G T | SHf sHeh! SIfa wTea-9 Ul § 1 T ¢ AR Harr 1 ¥ A &
T gEL H 3Y M AN R

AT - THH ARE W F-FW B MEE Ys 1 7@ = 1 TER
¥ Fad wa e ¥

Framework of Selected Notes (Ground Plan)

1)  Ascending order. (Aroh)
AT ;- MI AT YA oA
i1) Descending order (Avroh)
T ;- W, g, wmId
iii) A phrase of Selected Notes (Pakad)
The, A, Mgy, ga9gns, ¥TAT
Distinctive features
forstean

3 3o fagrl &t uron T f& S % goad god e ¥ 39 I F
T &1 off | SOfed 39 WY I HET T €

T T EE U 9 oHH % o ¥ H U, aR-9 YA hd

% g SR ot T § o1a: 9! we IfuedX e % SR o dun
IR Tk ¥ gt ¢ |
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5 THH I R FEA OR-IR REE S T IS A g A ST AT, &
Y H W ;1SR U
TUYSHia W STEERt |
FEE : WM, X AW, AT S X,
A WYY, U R YA T
favre @R agfaar
F HAUTSIATY
T ¥HY [Hyd
T WY ¥y

HYYAITSITH

ol
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SECTION-B

1. DETAILED STUDY OF THE FOLLOWING MUSICOLOGY
FF W Aq0

F&%F U=

FFE F W AU & AW
FET I AU B qUA
s YT T AL
FF T YR

FAT Y

F® W & 999 fagr

F&F 9=

2B T qar aur SIRmmEmt T

FBT Y ¥ W HAA ael W (TR )
FEs Y ¥ WX LS arl I

FTE T Al TR BHA A W

FET HIST o YR |

FLT LA T

FE'T R

FL- T

3% AT SR <IN Gla

34§ 9=
FGT AT
FEYF HEIT GG
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F%5 ART Hia i fasraand
FGE I G

ER A A I ENERILY
FET G

FET TH

F%- Q&I i g

2.  SHORT TERM DEFINITIONS
TF drelt
TE @it
TE TH
©s 9

T F THe
TFF T

TFe THhI ! g

3. BIOGRAPHICAL SKETCH OF THE FOLLOWING MUSICIANS
T3 W gReM

TEF IR
T%% T T TER
T& T Fififae &t
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TS AT HbA
TEE g

TET GR
TEE T

T' qHad

& gy
TEE T Td IRER
TET G foen
T&s girfifaesh gfdawr
T& v gififdeh AT
TEF Y W W
TeH T
TET 9N
T&- I

TF IR G

T F 9=

TG8 S T e

GGG Giiifae &

T %5 T fauedt 1 STfaehr
TG GG A SAThR

TRT 7T
R X RSP

TET T
G- G&iehl i YA
T H g



SECTION-B
(1) DETAILED STUDY OF THE FOLLOWING MUSICOLOGY

%% Raag Lakshan (IFT <7&)
FFF IRET

YT il O STfd a1 T=R o1 Ue Sfadl o o <180 9 g o | Sifd
A’ &% 91E 96 T M’ 6 YER YR o I A1 SIfd T 6 A F AT A
fogmt g/ T % @& 9 Y|

FFE F [ AW h AW
T i foagm gW At Wi % F e §— TE, oW, <, ST,
g1, foamm, efed@, 9gd, Wiew, sfed, Hg Ud dar|

FEF T AJUN w1 U

3  Ug TW-YEH 99T § W & TH A a9 &l T YRE 9 R fHfy=q
g o o9 U8 W=R #ed 9|

T Y WR-W W GO SO WA H ST ol @Rl 379 @R HEd 9|
SMYFTeF Il & S 829 9K R 1 & T8I IEH hied § 3797 @R 6
o

T Y - N9 @R W Q91 S o G gl ot 39 e =R shed
O

AT -9 R W 0T & AT &I G It o I8 I TR Hegdrdl
o |

€ gIE-9 =R W M & T8 9 & 9 8 39 999 #egd I |

ol
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Al

fo=mg-sit TR Sfa =1 W o fafy= @S st eI o @R &I o1 39
faamT e 9

AT H foRrEl TR 1 379 YANT 37U haddl € | 3% T TR
g -

%) T gRI-SAUT TR Rl AT A1 SIS |

@) I A GRI-37Uq @R W HH 3gd HA |

TA-T B fordl @R 1 A TN S5 Fealdl & | 39% off & YR
gl
%) ITEH G- TR I T @™, ITeh IR IR FAN AT

Q) 31 I gRI-3AATq @R R A I HET |

~

T - YTE S § 8 I F UG &E H Tk M= i St off | ek
T I GHT F iR WHL AT ST AT

. R - HY M I T R WH H ol Tl Tk FivEd e 9w T

i W Bl Al |

FEs MYFh [T -0
smyfTeR e | W % 1 Afafed o o 9w ©

.

T

T

ol

[ H TSihdl S T8 T

TH W TR are ¥ 39 M1 =fen

et off T ¥ w9 ¥ gi" R FW =t

et off T F wem SR e R uE Wiy afsd T8l g |

T H Hft off vg9 @R afsad &l gl

T H TH & ©RF Q&9 FN oft w wy wglla =& fhe s
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FEE I

I Il qel e 1 H W 1 MEE-a1ed 3k (iRa aAefon o
SR WX 21 TR ST e

®FE W1

% How many Raag - Lakshan were in practice in ancient period. Explain.
2. Write down the definitions of the following terms :

(1) Ansh Swar

(i) Alpatav

(iii) Bahutav
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1.2 Time Theory of Indian Ragas ( Il @1 99 fagia )

FF URIT

3[R vt S itd & $© FEEl & SER W g W & MeH-deT & Hiyed
T gt ffea fean T ©

Wi & 9w fuio & g 7 fem 1 afafea § -
Fe® YA agr SURER W

39 M & STIOR 9w & 91 @ 6l A 9FN § il TUH A6 & g9
M Td T AW &1 3[R 9/ et T

TE AT - YT HTY
SRy - wuygHi ¥

59 i 1 T @R I F qd 9 A g1 § SR TeE-aed 99y e
F I TS ¥ AR A ok Fe I q% &I © T I AR’ I FEd

TS T A1 9IS 99T Gk & SZR T F Bl § SRl MEH-ared 99T Ui
F T T G AR e & Fe o9 dF g1 § IR 3= SURFEE’ W wed T

3BT I Y W HFA ard W (g geerer )

T WYR T ot FEd § | gART q0 FATE i itk et s ¥ [=ifw
30 gug e R ua &t d@fy Bt § 1 SRI-ThT W R 9T Y: s W B dS g9
Wit s ¥ & oS deh 3Tl ©

Ui GfY Yot T

TTA: STl ML-SITT ST Il I <l ITd <Rt STwehTer T hed € | 378 ¥
g HIFA A YE H FI TN Tl © | HG— T 4, Tkl S |
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reT dfaysrr T

WA H TMU-SST ST a1l T bl WF R SRS T Shed & | 39
I o Frd T g W F e e § 1S W e
F8s Y WX YE I W

T H YS L ¥k WY TR YS 8A o TG | TR qA G
T H G U &Y Fq0 T & F o 3§ | 8 hedvl, TaN, foaeed
o/e F W AW € | gag & 99 JY§ T a4 M 1 g 7 s gomaemedt grar &1
FE®E T At W A aT [

HAA T R gl Wi 99 T o & § ool s oo i U o & o
Y AF GIE & © ool % o IR A ¢ 1 39 O o W § HIH], AEd, et
et o & W A T

FEE HIA & EUR W

TR Fgehreid W oft wEd § 13 W ot Fuifa wgell § T § g yaE
¢ I T | S FHd Hg B W 99 TF gt kg H W A -ver

FEE AT h TR

fordt oft T harel HeaH o P A1 <ol T4 W & IH Wk YTl A1 R
B 1 9™ B S | W ShleE W H Y5 7AW Td "R W § e wem
T B ¥ 1 W R e iR § qerm R ol & ereaeie wR'OHeE S § |
FBT GRIW

YT e § T % T fagia ® faar-famt =« @ § e, et
faemea ©d 99 Yy onfe § W & MEA-deA & fau W w9a-Tag usid @
e T WE | HEA ¥ WG @R
FE- TH

1. Write in detail about Sandhi Prakash Raag.

2. What do you know about Poorvang and Uttarang Raags? Explain.
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1.3 Margi and Deshi Sangeet (AR Ta <3 )

FEF IR

I & YA Tl § GIfashen 1 A8 Wed & WSl ¥ yenfed gial W@l
3.

ERNRIICoC]

T TH

S S fia &1 T TR AR hd 9, W I EITd el Sl o7 | d i
T e A T A R €T o gl o1 IR 3HH R, 91 AR 9 37 Ol ST A
B S o1 | e e, Wil wHe A o | e | o E e am Cwe s
TR’ T gET A SER Ea '
FEE ALY

AR T 1 A ST HIeT YT HIAT o7 | 56l AR Yol i I8 STV gl
o diia & el g T & AR ciehis ot mar o § o Tiia 1 U gHa
Y YAR # oA N <Rt Ea AU M HWT A AN T SAYE W 3T
TRed=1 @1 IRoms B S AET TE i i S aRieT o warfed g €1 319 STy
WEY H Yohe I T | o7d: AT wd <90 W 1 s1em ot Sae & Hequt § e
YR HId |
FEF AN WA

ATt 1 WS 1o T-AET StUfq T SR T ¥ 99 ¥ WA 96 TE
T T | SR -, TR-0 a1 IR TEeA 7 I g9a TR foh W ia § e
HIT I AT T | WZF TN HIG B F AT hT ST H ol ok TRAT i 9fed

T o X Ghal © | 99 S=i4 39 G ol Ter foran, fSwent antt S ia =1 a9 feon
1| /A S Y T IEEYA SARHAE € A1 SEvA-gfd b o SR 36 Hifld
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&l 3R FHl § Sene foan| 59 Sl § <l i ®f9 o STHR g ot 9oy &1
forar ST 9ahar an|

AR &% SR hiceH g & T UR AR Wifq a8 § e =
TR o 918 YR A fohan | wrft Wi o amdfaes €9 & 9N H TR0 w1 hicd
T enyfa g0 ¥ 97 off &e1 S § fF Ani d@iiia o 9 o9 gmae a6t w3
RIGIES IR

F&s AW HWIA TR

F AT G 9 oY S 9 o7

T HEf WA B g A 3IQ¥ HIY U o

% Al wid wils g e

5. WA Gid o YR g fafa A s ¥

v, TRM G e 9 Sishiae o ¥ 9Rgel o)

T. TR @d  fEE e weR o)

@ el G eTerd Eid o o1d: sHH foRdl WehR T Ufierdd oH W o
FERE QR W

ST Hl e e W yEfed § a9 ST dleeeRl SR aRedeie €,
IHHT MM AT 9 G kel sar & | o= yew # S Ty e yefea § 9
&l 29l efia &1 <9t Gifid H1 g A 3L Sl Bl HARSH T § 39T 3R e
Igd HOR &l § Td clih-¥d & FTER THH THI-THY | URedd g0 Wd ¢ | 39
T T TIfa ek & o1 STHel €9 Bl © | SHH @i HEhid o 3T 1 9gd &
TR & F 9uiA TR T g ¥

FGT ﬁ'&ﬁﬂ"'ﬁﬁaﬁw
F U GG R Y T
T I Ga B Y T I AR ¢
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T < G e §
YN Hifid o e wmer Tl T
T Efa O g A ®

ol

K

FEE AR
TH YR TR W3ia we < Gl ST ST ST9A1- 3191 Heed © | IS g1 At
<ot gt & SH-3A wd e gr fAfHa anff e & e w5t wii| g
G ET T3
1.  Give comparative study of Margi and Deshi Sangeet.
2. What was the objective of Margi Sangeet ?
FET W& YA

IInd 9T & IIIrd ¥TT

F W UREE, 9M-% BREEs Ji9rdd, 9 95 YhNH, ©%

T YRGE 9id 9Ran, S0 1 9%, =iy geeE, g9 %R ¢ ©%

T G I <9u, i Made, Tehert U9, SRATS SR, YW B
W U=, 9r- eves dioardd, 9iMd 98 ThRH, ©F

ol
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2.1 TAALI (dm&d)

qe e

IR Fd 1 U107 9 € | $Hh STz & fawa # & o0 FHR U H
Td T o wifecs & ©¢ &1 iR Gifia & d1at 1 5 Tnenfass €9 F g3T 20 | G0
T Joiid 3R & ¥ ‘a1 e fohd Ty’ S1diq 99a & A9 i fRen d T,
AT ¥ Hiid TR B SR A1 qet 279 aet qef o1g 9 O 9/ h Sefz
A ¥ YA TRl § A’ e U o9 9O o ST i et fHendt €

BEF  YICHTHT

fordt off 97 Bt AENST T UMD g gHE TS AENST WX Al Ot
3T drelt A1 98 wEd © | drelt - fRd aret S Fae i g gefvta s g et
1 et AT 7 | SHHT Toe 32T iR fer 41 ot vgfadl § 9H €9 ¥ 71 39y
TeiZe foran oft e &1 99 @ e § el gieel S delel /el W Siad et
EaGi
TFE o A

foreft off A1 ¥ UBEll AN W TS Al deit W H9H (x) fow qur 3ue
AfARET 3 f99FT 1 JIH AR W 9S4 arell diferdi ol hAJaR © & e 3iehl
R <R Sl § 1 S i ATl Skt Ugedl, giEet IR dgldl |l WAl g1 g
STt € 1 ¥’ T wels fme 7

2.1 Khali (@reit)

®ERF TICHHT

fordt oft 1T Rt AT W MM TG GHT Y TOE W dell 7 SR hHad
71y feon foan S ® 39 @l #ed ©
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TEE oA Al

et 1 fille fsran of wved © 1 oma: =g fovan =1t vabr ¥ fafi= amelt
T @relt G A1 TH A1 TH T 1 ot gt €1 SY-F O B Fwaet Al qel W
WAt § 91 Tehdldd § & Tel |l 9 W @relt § 1 @iell sl <9 & foe faum
1 59 Y9 AE1 W @elt B S8 A () & fae o s €1 fed fasm
IE TUY A, T W 1Y A TH AR FH IR Hohd oA a1 € @ielt Fwed © | 9y
9 aa § e faum 3% @ 7 sl e ot wed &) w9 o saa T
Gredl =1 faum g € 98 Ol & siE o @ o © | R ae o w9 etfus @reft
off 21 a1 ¥ | T fohelt A1a1 § Tk W1 U | e @l wne oy 8y g g
T | @reft &1 favrr g1 s ot 7@ ¥

23 SUM (¥H)

BEF  TIHTHT
T A 1 Ugll | I 9H gl Sl ¢
®EE® AT Aql

T, J16d A & § 69 o1 9gd  82aq0 M BT § | 37 1 svensil #
FHARR 3Tt shetl ol fafy=r fspanstt wa @ & &9 991 &d U HMaRR & @MY
9 T B TR e 1 99 1 SR SRl foRiY SISl & WY WeRe o1 T ¥ |
qaEe WRIAM TG & STIaR 9° &l (x) & fomg ¥ T S §

2.4  BHARI (10)

®EF THMHT

fordt off qrer 6t ATESAt T MO Rd gHE TS A W arelt sed ) S9
g dreft sterEr wd FEl S T

= -8 T guille foman 1 ST Y qen 95 § g ¢
2.5 AVARTAN (3T@dq)

‘EF  qRYTHT
fordl dreT 1 Ugalt T ¥ SANER] | 9 % &1 ol ‘eTedd’ wed o
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BELT A Al

‘oTTe’ HEha o o1 Il © et e1ef ¥ TR, e A Sle) o |
fordt oft a7 1 oTady 39 are i fAfved At | R €1 S 9w
F TR T A €, A A AT BT Ueh ST I HEAISAT T g T | 36 ThR Th-
qTeT Sl ek 3T e HIENIST okl gofl | fopelt off are, 7ita, a0 = Tt wififaes =
1 56 T =k G0 T 1 3§ T 37, & = g B W QI 3Aed Had § | hed
1 1 T & fop fordt ame it ggel Ann A onfEdt A a9 e 96 o W, Sad
g1 3Tade O W § |

2.6 MEEND (#®)

BEF TRWTET
%) Hd H 96 Th @R T @R T @A &l @fved fhe fom e =
TS S E A S T wwd ¥

@) f9R ¥ T & WS W, TR Gi9 R Th ¥ F W, T 91 AT & F
el §9 bl A ol @ied Ty fom ssman S & O S Hie wEd ©

BLE oA Al

IR Tfia o Wi 1 9gd Hezaqul T ¥ | 39 fohan 1 WM TRE den e
ST H B § 1 Hie & TN ¥ MA-AR 1 9ied dedl ¢ | HiE od 99 T W)
Y g TR W S GHT S A < W Hed M 319 BT § 39 TEA-aed ¥ e
3T B B

e &1 fa- aaEe =Rfaft ggfa § die & fau Ssoe srg==m & fo=
(~) 1 T3 e o S S W

BEGF HiE & THR
Hie % I TER T
%) M Hie
@) faam #e
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%) AT Hig— THH ol AR o St §, fR R @i S # )

IH— T F W W e & med 9§ 9 ey, ST T gR Scd—=
e ] TEfed fohu foT ¥ & e W & T W ST Tk |

@) facm Hie- 39 o dr i< S & e fasre g etmena foran st
TIST— ¥ & WS W I gt 98 ¥ W e, R faeme g
A I T W SN

2.7 KAN ()
®EF Tl

A o] 999 5 fREl TR & A0 o1 T & TR &1 had 997 fomar S
T 9 W HU W FHI I

TEE A Al

F07 &t foRan 1 ‘Tt off Fed § €T SO 'Y MU S sNM o A WR
& T 1 Tosel TR 1 el T30 &1 R © | BT B YA MEA-aed o Hied i
Iz & fow grar §

TBEF HU & THR
FUNF Y IET T A TRR §—
%) qo T R

F) T @ HU—TF H FU F T W F TN ¥ I8 A S ¥

@) A WH HU—FNH H0 § I @R & YA & 915 T Sl ¢ |
w0 & o=

TEe R 95 % S8R &0 @R H § ¥ @R & W fa@n S ¥

qd H HU- T H

3T o HU— T °
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2.8 KRINTAN (F=H)
BTEF YT

T& SC T T Ao ST Bl Teh W W @R, THSE & T g 3T
T Teh TR qAT 910 B1Y Hi ALHHT ST o G T S I S T A W1 Teh 91y
ST SE o 3 ‘=’ wed § |
BIE A A

Y gl R fose 9 991 o1 Wi & U wegmn Sl 1 990 g §
F W TR YT T w9 W 21eiq fa Hig % Fad el W & aony o € | FeH
TA-ET 1 T Hezaqel fohal ¥ | foar o doehit 7 o6t a1 Siet § s9eht fowry
AR e ¥ | 90 AowieRt S oTq fHaR a6 § Fwad &l 9gd WA wd o |

2.9 ZAMZAMA (STH<TE1)

®-.F Tl

o faar & fordt o W ST STl W fHsE o 31 g1 98 TR AN
& Y E, I U Y ST IS & TR W AT IS g o 9) SATE hih 39 IS
% TR I L ST i ST o SY STHSTHT hed ¢ |

B-F% oA Aql

STHSHT 1 YA G Fal: WS 9 s a9t o gl © 1 39 fieRe % e &
TG F TE HEAHT ST & FAN § S @R Ueh WY T S € |

TAHR 317 &% AR aeA § STHSH 61 9gd AN SIA © | STHSTH ST WA
T IfoeieRt St ht ated Srelt g A S ¥

uﬂHoﬂHw‘ﬁq&ﬁ%%WW%Wwwﬁ%wmm%I@l@\g

2.10 GHASEET (¥&ie)

B F. F YIHMHT

frdt of e a7 95 9= °, fedt T R 9 3 fRE off W R Se St
TEHE T S S T 39 CEERE wed ©
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BF.® A A

T SN T TRl T TR ol We W el 37 fohd) oft TR aeh Seft
e T 39 THR 30§ foF o= # o1 ooy 9 Tl & Wel W T9 BIdT S 3R
IRt = o wEl W IfT T A

“erte’ T FEN W dlel 93 arEl W B § U g8l TR o fa we el
T Al W e © AT YA Hed ©

I I

1.  Write short notes on the following terms :
1)  Aavartan
i) Taali
i) Ghaseet

2.  Write down the definition of two technical terms used in the Tantrakari
Ang of Sitar Playing.

3. Write in short about meend and its types.

4. Give the definitions of any two technical terms used in tabla playing.
TIE eI ]

% IR mifciet, YiTed IR0 IMT, €70 SIeHARIE0 T, TId Shraiad 81eRd,
radi &R0, T F—-¢

T qEel DI, TIH 9N, YUY, IR, T Siaer, gasf Sehu

T o fovRe, gdq, dia S gIeRE, Steiddr Sehiol

qre, TR =% giamsqa, 9iMd 981 JohRH, T3y Hellhl, SaReR-Grt &

ol
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T3 @ RN
&% =g

@t e 39 fayfadr & & o {91 9ia &1 (S $iR steaferend
ST TehIHIUT L Al o HYI § I Sl S & A& @M G0 gRI TS
&3 W A fra S IS ThA1 § AT W ST F Siad ¥ ulafad g

TFE 99 T URaR

@ R S 1 S Wi gl steHl gaq - | afenTe e o
T MG F e et I 3% AW W F 9] ¥ SRIEYR & M 39k faar
I off ] ¢ ot S fF goam & farht SR STeIer | g9t Hidn 1 A
el

@t St @ foae ot eeag § g1 BT M o7 UNg ST9T SRl W 6
HRU I AT Falfeew ¥F w1 Fare T8 X w ) faare *F $o a9 IWd J<E
el T | Sd F9 31 ST Il Bl ST W Hie =er T el W TE Gy
STk @@ % g8 § Ifi Towafad g8 oI 98 Walk fauR T |

TR Gilifdes R

Tedig e #1 staeen H ¥ aw far{d g1 U SR g=e B ek Wiag-
IS B o9 81 T F8T W I 3 Yaug, Tdl il T91 &1 997 3¢ e d
[ F qrAr B S| O R Tt gl Wt St i gl 9 g8 81 SR
gifiasl B SeHfygE i e S Sa fean

T.§.5 STEAIfcHehdl

Toh IR SCINE 3TheR 7 AFEd § 3 76 WMl gRa™’ i &1 T A+
Ft TSN The H1 | TH W YA 7 3799 el T B T¥ea arF A0t ge" § sfaT
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